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Simultaneously down to 
earth, in your face, and 
imaginative – MY FIRST 
TRAGEDY: IPHIGENEIA
is a rollercoaster 
of hallucinations, 
imagination and self-
sacrifi ce. 

MY FIRST TRAGEDY: 
IPHIGENEIA can be 
experienced as any other 
NITE-performance. During 
the performance, it is 
unlikely that you will see 
and hear everything there 
is to be seen and heard, 
and that is okay! Just 
follow your intuition, let 
go of what you think you 
know and let yourself be 
surprised by a mosaic of 
images and sounds.  

VIEWING GUIDE

In MY FIRST TRAGEDY: IPHIGENEIA, directors Mart van Berckel 
and Angela Herenda bring the Greek tragedy of Iphigeneia 
back to its source: a penetrating ritual in which individuals 
struggle with sacrifi ce, duty, and the consequences of rash 
decisions. Bit by bit the original tragedy is deconstructed only 
to use the fragments to reconstruct a purifying and hypnotic 
trip full of dance, music and live percussion. 

Do not expect the familiar; not in form, and certainly not in 
narrative. This isn’t a play, it isn’t ‘dance’, it is a performance, 
a hypnotizing ritual shared with the audience...  

Van Berckel and Herenda previously co-produced the Parade 
hit play, CARRY/JUMP/CATCH, and the online, on-demand 
performance, ALL THAT FOLLOWS. In 2021 the duo worked 
together on Van Berckel’s SEVEN LAST SONGS, his fi rst 
performance within the NITE RAW trajectory in which talented 
makers are guided to create performances for the main 
halls of the Dutch theaters and develop their artistry through 
research and experiment. MY FIRST TRAGEDY: IPHIGENEIA
is the second step in Mart’s journey to his fi rst main hall 
production, following in 2024-2025.

ABOUT MY FIRST 
TRAGEDY: IPHIGENEIA 
“It’s an unlikely hero we speak of, a fourteen year old 
girl called Iphigeneia, who, in a play that bears her 
name but in which she has barely any text, is faced with 
the inevitable fact that she has to die for the greater 
good. By the hand of none other but her father...  

How does a child go from hearing this news to 
ultimately, not just accepting her fate but indeed 
willingly stepping up to the sacrifi cial altar? Seeing 
her as an archetype, rather than focusing on the 
narrative, we imagined this process as one of letting 
go. How to die without dying? How to dissipate, 
scatter, disappear? Saying her words, wearing her 
clothes, feeling what she feels. How to give yourself 
up, and become one voice, one body made of many 
bodies? Everything together, always together. As a 
sort of honouring. A ritual. Playing with the border of 
horror and beauty, the vertigo of catharsis and that 
tangible silence when you fi nally choose to accept the 
inevitable.” - Angela Herenda & Mart van Berckel



MART VAN BERCKEL
DIRECTOR

Mart’s work is visual, poetic, and boundlessly 
imaginative. He digs right through the canon of visual 
art, fi lm, classical music, and literature and shapes 
sources of inspiration into theatrical collages in his own 
idiosyncratic and associative way. Mart works like a 
composer and visual artist: with great precision, an eye 
for detail, and musicality, he harmonizes image, sound, 
text, light, and movement. In this way, his performances 
develop into sensory theater trips, which go beyond 
reason and directly hit you in the gut. 

His history with Noord Nederlands Toneel + Club Guy 
& Roni is not limited: his works, in collaboration with 
Angela Herenda, SEVEN LAST SONGS, ALL THAT 
FOLLOWS, and the Parade hit, CARRY/JUMP/CATCH have 
all been leading up to MY FIRST TRAGEDY: IPHIGENEIA.

ANGELA HERENDA
DIRECTOR/CHOREOGRAPHER

Angela Herenda was born in 1988 in a small town on 
the coast of Croatia, which at the time was still called 
Yugoslavia. During the war with so many names (the 
Yugoslavian war, the Citizens’ War, the war for Croatian 
freedom, the “dumb and senseless” war), she took up 
singing and dancing in a refugee camp in Istria. When 
she was back in the city where she was born, she 
enrolled herself in the local music school and became 
“the umpteenth girl that was going to make something of 
herself.” 

It turned out well, and she was accepted into the 
Rotterdam Dance Academy. She has worked in the 
Netherlands with a whole lot of inspiring people and 
subsequently danced in Hong Kong, Sweden, and 
Oldenburg and fi nally found her home with Club Guy & 
Roni. In the meantime, she has also made forays into the 
world of acting. Angela really can do it all.



SOFIKO 
NACHKEBIYA
she/her

After taking a leap of faith, and 
coming to the Netherlands 
in 2014, Sofi ko traded in the 
traditional aesthetic of the 
Bolshoi ballet for the raw and 
unpolished dance of Guy & Roni. 
According to her, it was the 
best decision of her life.

CAMILO CHAPELA 
he/him

When Camilo heard in 2011 that Club 
Guy & Roni was looking for a dancer, 
he fl ew to the Netherlands; loving the 

idea of living in the Dutch epicenter for 
a bit. Only after noticing that the car 

ride from Schiphol was getting pretty 
long did he realize that the company 

was not based in Amsterdam...

JOOST BOLT 
he/him

In 2018, Joost made his 
NITE-debut in BRAVE NEW 
WORLD 2.0 and has been 
part of the permanent 
ensemble ever since, 
playing an important role 
in Liliane Brakema’s NNT 
RAW, Oom Wanja and 
Before/After.

YUNG-TUAN KU 
she/her

Born in Taipei, Taiwan, 
Yung-Tuan received her 

percussion bachelor 
in National Taiwan 

Normal University in 
2010 and completed her 

percussion master study 
in Conservatorium van 
Amsterdam with “Cum 

Laude” in June 2015.

ARNO VERBRUGGEN 
they/them

From graduating CODARTS, to joining 
our Poetic Disasters Club to showing 
their solo performance at Weekend 
Break... Arno can do it all! 

“Art is where my heart is. I position Art 
at the level of God and Art is the way 
to freedom and freedom is our holy 
work”.

FEMKE 
ARNOUTS 
she/her

Femke’s own work is 
absurd and humorous 
with a slightly 
philosophical slant. 
Her fascination for the 
inept person, who tries 
hard to deal with the 
complexity of life, is 
often the starting point 
of her performances.





VERA SELHORST
SET DESIGN

A RED FLOOR, CIRCLES, AND 
GRAVEL... CAN YOU TELL US A 
LITTLE BIT ABOUT THE SYMBOLISM 
THAT THE CIRCLES HOLD?
As soon as we started, I got fascinated 
by circular elements. All the inspiration 
material I’ve collected, have these elements 
in them; things moving around a center. 
I knew I wanted to incorporate this into 
the set design and I chose to place circle 
shapes on the fl oor as graphic 
lines, surrounded by a large 
white border, which creates a 
kind of on and off-stage space.

By approaching the lines in 
such a graphic way, we create a 
space that gives us sports hall 
associations, which on the one 
hand reminds us of the childish 
game and on the other hand 
creates a kind of arena-like 
feeling. It almost feels like you’re 
stepping onto a judo mat to start 
the fi ght...

WHAT IS THE IDEA BEHIND 
USING GRAVEL?
I was looking for a material that is both physically 
present on the fl oor and that the players also have to 
relate to. To me, the material is also a sign of death; one 
moment it falls from the sky from a kind of hourglass 
element and the next moment it forms a large, heavy 
blanket over the fl oor, putting us in a kind of landscape.

Because the material from the funnel element is 
replenished from above, they have to deal with it and 
there is no turning back, as if it were almost some 
kind of god that makes it clear to them that there is no 
choice.



ROSA 
SCHÜTZENDORF
COSTUME DESIGN

CAN YOU WALK US THROUGH 
THE CREATION PROCESS OF 
THE COSTUMES?
About a year ago we started talking 
about the idea of a group of people 
becoming a collective; becoming one. 
That idea kept coming back in terms 
of costumes; uniforms work to connect 
a group. That was one of the lines we were 
researching from the start. The fi nal designs 
came to me in a very intuitive way – it was just 
a vision I had without knowing yet what it 
meant. I think that’s also the process I go 
through when creating; discovering what the 
image in your head means. 

ON STAGE, WE SEE BATHING SUITS AND 
WIGS. DID YOU DISCOVER WHAT THAT 
IMAGE MEANT?
The image of the bathing suits comes from 
the portrait series ‘Strandportretten’ 
by the Dutch photographer Rineke 
Dĳ kstra. There is something very 
fascinating about these pictures; 
they all have this kind of innocent 
awkwardness. For the wigs; 
they are very transformative. 
There is so much identity in 
our hair and that’s where 
the decision to use wigs 
came from, to really 
make a transformation. 
I wanted to take all 
identity out, to 
really make a 
transformation: 
no gender, no 
nationality. 



TĲ N WYBENGA
COMPOSER

PERCUSSION IS THE PACEMAKER IN IPHIGENEIA. 
HOW DOES IT SHOWCASE THE UNDERLYING 
THEMES IN THE PERFORMANCE?
We wanted to trigger the emotions of the audience and 
the intuition that will come afterwards; what would I 
do if I had to give u myself for a greater good? Rhythm 
and percussion, in a sense, are very basic musical 
forms. Therefore, it hopefully will trigger a more basic 
emotion instead of intellect. The performance is built 
on repetition, the music and lyrics keep repeating and 
repeating in away that might get the audience to go into 
a trance.

CHANT AND CHORUS ARE A CLEAR MOTIF IN 
THE PIECE, AS THEY HINT AT ANCIENT GREEK 
TRAGEDIES. WHAT’S THE ROLE OF THE CHORUS 
IN THIS PERFORMANCE?
In the classic tragedy there was always a chorus; a 
group of people replying to tragedies that would happen. 
Someone would lose child: “oh my god, this is such a 
tragedy!”.  For me, the chorus song in our performance 
is a moment of transformation. The performers go from 
denial and not understanding to submitting to the fact 
they can’t get out of The Situation – it’s a pivotal moment. 

And also the chorus gives us a feeling of a deep emotion 
I guess, like singing together when you always get this 
sort of soothing feeling or that feeling that you are in it 
together. If you sing with your family together in a room, 
something happens… and that’s what I wanted to fi nd in 
this heavy performance.
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T O U R
 
16 — 18 FEB Groningen Theater de Machinefabriek
24 FEB Assen DNK
25 FEB Amsterdam Meervaart
1 MAR Oss Cultuurpodium Groene Engel
3 & 4 MAR Haarlem De Schuur
8 & 9 MAR Amsterdam Theater Bellevue
10 MAR Deventer MIMIK
11 MAR Amersfoort Theater De Lieve Vrouw
16 MAR Den Haag Theater aan het Spui
17 MAR Roermond ECI Cultuurfabriek

18 MAR Almere KAF Theater
21 MAR Utrecht Stadsschouwburg
22 MAR Arnhem Theater aan de Rijn
23 MAR Leiden Theater Ins Blau
24 MAR Nijmegen LUX
29 MAR Zwolle Zwolse Theaters - Odeon
1 APR Purmerend Theater De Verbeelding
6 APR Heerenveen Posthuis Theater
7 APR Amsterdam CC Amstel
13 APR Leeuwarden Stadsschouwburg De Harmonie

NITE.NL/MFT

“I GIVE MYSELF UP 
WILLINGLY, SINCE THAT IS 
WHAT IS ASKED OF ME.” 

CREDITS


